
A New Role for WomenTexas 
Triplet Study LITERARY SELECTION

The Story of an Hour 
Short Story by Kate Chopin

 EXPOSITORY SELECTION

Joyas Voladoras 
Essay by Brian Doyle

VISUAL

Calvin and Hobbes
Cartoon Strip by Bill Watterson

KEYWORD: HML11-782AVIDEO TRAILER

Meet the Author

When her second volume of short stories 
was published in 1897, Kate Chopin’s 
literary career was already thriving.  Critics 
had praised her first collection, Bayou Folk, 
for its local-color realism, calling her tales 
“charming” and “quaint.”  Two years later 
came the bombshell: Chopin published 
The Awakening, a novel about a housewife’s 
sexual and artistic awakening, complete 
with an adulterous affair and suicide as a 
last, desperate act of freedom.  A chorus 
of outraged reviewers reviled the novel as 
immoral, drowning out the few brave enough 
to praise it.  No publisher would touch her 
next collection, A Vocation and a Voice, 
which included “The Story of an Hour.”  
Chopin died soon after, and The Awakening 
languished out of print for 50 years. 

Faithful Wife and Mother Born into 
a socially prominent family, 

and esteemed for her beauty, 
intelligence, and wit, Kate 
Chopin married when she was 
19.  She and her husband settled 
in New Orleans, where their six 
children were born.  Chopin 
had no difficulty reconciling the 

demands of her family with her 
strong independent streak.  With the 
support of her husband, she smoked 

cigarettes and explored 

the city unescorted—scandalous behavior 
for an upper-class woman at the time. 

A Budding Writer Chopin started writing 
at the age of 32.  After her husband died, 
she returned to St. Louis, where her doctor 
suggested she write stories to work through 
her grief.  Encouraged that her very first 
story was published, Chopin studied the 
work of French short story master Guy 
de Maupassant and honed her craft.  She 
gradually developed an interest in complex 
issues such as the longing for freedom and 
self-fulfillment among women. 

A Late-Blooming Classic Though The 
Awakening ended its author’s career, it went 
on, after her death, to become a classic.  
Critics in the 1950s rediscovered the novel 
and, proclaiming Chopin “ahead of her 
time,” sparked renewed interest in her 
modern sensibilities.  Of The Awakening’s 
heroine, Edna Pontellier, Chopin once 
said, “I never dreamed of Mrs. Pontellier 
making such a mess of things. . . . If I had the 
slightest intimation of such a thing I would 
have excluded her from the company.”  The 
controversial heroine made Chopin a legend.  
Today, The Awakening is among the five 
most-read American novels in colleges and 
universities. 

Kate Chopin 1850–1904
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READING 2 Analyze theme 
and genre in different cultural, 
historical, and contemporary 
contexts. 2A Analyze the way 
in which the theme or meaning 
of a selection represents a view 
or comment on the human 
condition. 9C Make and defend 
subtle inferences and complex 
conclusions about the ideas in 
text and their organizational 
patterns. 9D Synthesize ideas 
and make logical connections 
between and among multiple 
texts representing similar or 
different genres and support 
those findings with textual 
evidence. 12A Evaluate how 
messages presented in media 
reflect social and cultural views 
in ways different from traditional 
texts. 12B Evaluate the 
interactions of different 
techniques used in multilayered 
media.



  

Do all 
  cages
   have bars ?
Prisons and detention centers, animal 
cages, even children’s playpens—all 
have bars to keep their inhabitants from 
escaping.  But are these the only kinds 
of constraints that restrict freedom?  
In “The Story of an Hour,” Kate Chopin 
explores just how restrictive invisible 
bars can be.

Triplet Connection
As you study the selections in this 
triplet, look for thematic connections 
among them.  In “The Story of an Hour,” 
a woman with a heart condition reacts 
to two shocking events in a short 
period of time.  In “Joyas Voladoras,” 
Brian Doyle reflects with awe on the 
hummingbird heart and on related 
subjects.  In the Calvin and Hobbes 
cartoon strip, a young boy muses on 
how short life is.  What kind of attitude 
toward life do you find in each of these 
selections?

 literary analysis: theme 
At the heart of every effective piece of writing is a theme—a 
message the writer wants readers to understand or a 
perception about life the writer wants to share.  A good short 
story writer doesn’t express his or her theme explicitly but 
rather expects readers to draw their own conclusions about the 
story’s central meaning.  In “The Story of an Hour,” Kate Chopin 
focuses on the internal life of a woman in the immediate 
aftermath of traumatic news.  As you read the story, pay 
attention to Mrs. Mallard’s reactions to the story’s opening 
event.  Use a chart like the one below to record clues to the 
story’s theme.

Mrs. Mallard’s 
feelings

Mrs. Mallard’s 
thoughts

Mrs. Mallard’s 
actions

“wept with sudden 
wild abandonment”

By contrast with a short story, an essay usually has an 
explicit theme—often expressed in an easily identified thesis 
statement.  “Joyas Voladoras,” however, is an essay without an 
explicit message.  Instead of supporting a thesis statement, 
Brian Doyle reflects on the hummingbird, its heart, and the 
hearts of other animals.  As you read the essay, pay special 
attention to the writer’s attitude.  Doyle’s clearly emotional 
response to his subject provides clues to his theme.

  reading skill: analyze patterns of organization 
Short story and essay writers organize their material in very 
different ways.  Short stories follow a plot—from exposition 
and rising action to climax, falling action, and resolution.  
Kate Chopin organizes “The Story of an Hour” by tracing the 
rising action to a climax.  She starts with a shocking event and 
follows its aftermath chronologically.  As you read, trace the 
rising action by noting Mrs. Mallard’s emotional state. When 
you turn to Brian Doyle’s essay, look for a pattern in the essay 
that takes the place of plot.  Notice that Doyle begins with the 
hummingbird and its heart.  Then, each paragraph takes up a 
related subject.  Following this essay is like following a writer’s 
train of thought.

Complete the activities in your Reader/Writer Notebook.
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Literary SeLection

background  This story takes place around 1900, when the status of women was 

radically different than it is today.  Because women could not vote, they had almost 

no political or legal power; because they could not own property and had few chances 

to gain education or employment, they had little or no financial independence.  Few 

careers were open to middle- and upper-class women, who were expected to be 

supported by their husbands.  In most American marriages of the time, the husband 

was the undisputed head of the household.

Knowing that Mrs. Mallard was afflicted with a heart trouble, great care was taken 
to break to her as gently as possible the news of her husband’s death.

It was her sister Josephine who told her, in broken sentences; veiled hints that 
revealed in half concealing. Her husband’s friend Richards was there, too, near her. 
It was he who had been in the newspaper office when intelligence of the railroad 
disaster was received, with Brently Mallard’s name leading the list of “killed.” He 
had only taken the time to assure himself of its truth by a second telegram, and had 
hastened to forestall any less careful, less tender friend in bearing the sad message.

KATE CHOPIN

784 unit 4: regionalism and naturalism

The  Story  
   of an Hour

Analyze Visuals
In the era in which this 

story is set, women were 

deemed fragile, sensitive, 

and submissive.  What 

artistic elements help to 

convey these attributes in 

the painting on page 785?

A Sketch of a Faraway Look, Herman Jean Joseph Richir. Bonhams, 
London. © Bridgeman Art Library/SuperStock.
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She did not hear the story as many women have heard the same, with a 
paralyzed inability to accept its significance. She wept at once, with sudden, wild 
abandonment, in her sister’s arms. When the storm of grief had spent itself she 
went away to her room alone. She would have no one follow her.

There stood, facing the open window, a comfortable, roomy armchair. Into 
this she sank, pressed down by a physical exhaustion that haunted her body and 
seemed to reach into her soul.

She could see in the open square before her house the tops of trees that were 
all aquiver with the new spring life. The delicious breath of rain was in the air. In 
the street below a peddler was crying his wares. The notes of a distant song which 
someone was singing reached her faintly, and countless sparrows were twittering 
in the eaves.

There were patches of blue sky showing here and there through the clouds that 
had met and piled one above the other in the west facing her window.

She sat with her head thrown back upon the cushion of the chair, quite 
motionless, except when a sob came up into her throat and shook her, as a child 
who has cried itself to sleep continues to sob in its dreams.

She was young, with a fair, calm face, whose lines bespoke repression and even 
a certain strength. But now there was a dull stare in her eyes, whose gaze was 
fixed away off yonder on one of those patches of blue sky. It was not a glance of 
reflection, but rather indicated a suspension of intelligent thought.

There was something coming to her and she was waiting for it, fearfully. What 
was it? She did not know; it was too subtle and elusive to name. But she felt it, 
creeping out of the sky, reaching toward her through the sounds, the scents, the 
color that filled the air. a

Now her bosom rose and fell tumultuously. She was beginning to recognize this 
thing that was approaching to possess her, and she was striving to beat it back with 
her will—as powerless as her two white slender hands would have been. b

When she abandoned herself a little whispered word escaped her slightly parted 
lips. She said it over and over under her breath: “free, free, free!” The vacant stare 
and the look of terror that had followed it went from her eyes. They stayed keen 
and bright. Her pulses beat fast, and the coursing blood warmed and relaxed every 
inch of her body. c

She did not stop to ask if it were or were not a monstrous joy that held her. 
A clear and exalted perception enabled her to dismiss the suggestion as trivial.

She knew that she would weep again when she saw the kind, tender hands 
folded in death; the face that had never looked save with love upon her, fixed and 
gray and dead. But she saw beyond that bitter moment a long procession of years 
to come that would belong to her absolutely. And she opened and spread her arms 
out to them in welcome.
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Theme 

What does Mrs. Mallard 

mean when she says, 

“free, free, free”?  What 

kind of idea or message 

do you think these words 

convey?  Explain.

a
 

GRAmmAR AND STYLe

Reread lines 30–33.  

Notice how Chopin uses 

the active voice, with the 

subjects performing the 

action in the sentences.  

Contrast this with her use 

of the passive voice in the 

first sentence of the story.

b
 

PATTeRNS of 

oRGANizATioN

Reread lines 13–36.  What 

kind of pattern do you 

see in Mrs. Mallard’s 

emotions and how 

does this pattern lend 

organization to the story?
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There would be no one to live for her during those coming years; she would 
live for herself. There would be no powerful will bending hers in that blind 
persistence with which men and women believe they have a right to impose a 
private will upon a fellow creature. A kind intention or a cruel intention made 
the act seem no less a crime as she looked upon it in that brief moment of 
illumination.

And yet she had loved him—sometimes. Often she had not. What did it matter! 
What could love, the unsolved mystery, count for in face of this possession of self-
assertion which she suddenly recognized as the strongest impulse of her being!

“Free! Body and soul free!” she kept whispering.
Josephine was kneeling before the closed door with her lips to the keyhole, 

imploring for admission. “Louise, open the door! I beg; open the door—you will 
make yourself ill. What are you doing, Louise? For heaven’s sake open the door.”

“Go away. I am not making myself ill.” No; she was drinking in a very elixir
of life1 through that open window.

Her fancy was running riot along those days ahead of her. Spring days, and 
summer days, and all sorts of days that would be her own. She breathed a quick 
prayer that life might be long. It was only yesterday she had thought with a 
shudder that life might be long. d

She arose at length and opened the door to her sister’s importunities. There was 
a feverish triumph in her eyes, and she carried herself unwittingly like a goddess 
of Victory. She clasped her sister’s waist, and together they descended the stairs. 
Richards stood waiting for them at the bottom.

Someone was opening the front door with a latchkey. It was Brently Mallard 
who entered, a little travel-stained, composedly carrying his grip-sack2 and 
umbrella. He had been far from the scene of accident, and did not even know 
there had been one. He stood amazed at Josephine’s piercing cry; at Richards’ 
quick motion to screen him from the view of his wife.

But Richards was too late.
When the doctors came they said she had died of heart disease—of joy that 

kills. � e

 1. elixir of life:  a medicine that restores vigor or the essence of life.
 2. grip-sack:  a small traveling bag or satchel.
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d
 

PATTERNS OF 
ORGANIZATION
Reread lines 49–67, 
with close attention to 
Mrs. Mallard and her 
emotional state.  What 
kind of order do you 
detect in this part of the 
story? Explain.

e
 

THEME 
In the story’s closing line, 
are the doctors correct in 
saying that Mrs. Mallard 
died “of joy that kills”?  
And how does the closing 
line add to the message 
or idea you have found in 
Mrs. Mallard’s thoughts 
and feelings as the story 
developed? Explain your 
answer, citing evidence 
from the story.
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After Reading

Comprehension
 1. Summarize Describe the news Mrs. Mallard receives at the beginning of the 

story and explain how she reacts.

 2. Clarify What happens at the end of the story?

Literary Analysis

 3. Analyze Theme Examine your chart on Mrs. Mallard’s feelings, her thoughts, 

and her actions. What message or idea can you infer from the items on your 

chart? Explain.

 4. Analyze Patterns of Organization Chopin uses a traditional plot to structure 

this story. What starts the rising action and where does the story reach its 

climax? Support your answer with evidence from the story.

 5. Interpret Imagery Reread lines 16–22.  How does Chopin’s use of imagery 

contribute to your understanding of Mrs. Mallard’s character and situation?  

Did the imagery make you more or less sympathetic toward her?  Explain, 

citing specific lines from the story that influenced your response.  

 6. Compare Characters Both Mrs. Mallard and Aunt Georgiana in “A Wagner 

Matinee” by Willa Cather (page 718) face constraints that confine them to 

a specific way of life.  In a Venn diagram like the one shown, compare and 

contrast these two characters’ situations.  Use your completed diagram to 

explain what message each author might be trying to convey through her 

main character. 

Aunt GeorgianaMrs. Mallard

Literary Criticism
 7. Social Context Women’s roles have certainly changed since Chopin wrote this 

story, but has the institution of marriage?  Reread lines 49–54 of “The Story 

of an Hour.”  Is the imposition of will by both men and women that Chopin 

describes still an issue in contemporary marriages?  Explain your opinion. 

Do all cages have bars?

Before the beginning of “The Story of an Hour,” what made Mrs. Mallard feel 

confined? Why, during the story, does she feel as if she has been released 

from a cage? Cite evidence from the story to support your answer.
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Conventions in Writing
 grammar and style: Use Effective Voice

Review the Grammar and Style note on page 786.  The active voice indicates that 

the subject of a sentence is performing the action.  It is the voice writers use most 

of the time.  The passive voice indicates that the subject of a sentence is receiving 

the action.  Though the passive voice is generally avoided in formal writing, writers 

will sometimes use it to create a particular effect or to indicate that the performer 

of an action is indefinite or unknown.  Here are examples of each type of voice:

Active: Someone was opening the front door with a latchkey.  (line 72)

Passive: It was he who had been in the newspaper offi ce when intelligence of 

the railroad disaster was received. . . .  (lines 5–6)

Kate Chopin effectively uses the active and passive voices to mirror her character’s 

emotional transition from repression to liberation.  She begins the story in the 

passive voice, when Mrs. Mallard is still under constraint, but later switches to the 

active voice as Mrs. Mallard begins to acknowledge her own identity.

PRACTICE Change the voice of the following sentences as indicated in parentheses. 

example

He gave me my freedom.  (Change to the passive voice.)

Freedom was given to me.

 1. A life of adventure is desired by everyone.  (Change to the active voice.)

 2. I will spend my days as I wish.  (Change to the passive voice.)

 3. No one will be consulted about my plans.  (Change to the active voice.)

reading-writing connection

Expand your understanding of “The Story of an Hour” by responding to 

this prompt. Then, use the revising tips to improve your journal entry.

�YOUR

TURN

Go to thinkcentral.com.
KEYWORD: HML11-789

Interactive

Revision
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• Make sure your entry 
reflects Mrs. Mallard’s 
struggle with her feelings.

• Give concrete examples of 
how she believes her life 
might change.

• Use language and sentence 
types that capture her 
emotions.

COMPOSE A JOURNAL ENTRY “The Story of an 
Hour” focuses on Mrs. Mallard’s feelings about 
her husband’s reported death.  Think about 
the moment her feelings suddenly shift from 
sorrow to joy.  Imagine you are Mrs. Mallard.  
Write a three-paragraph journal entry in which 
you detail some of the thoughts that might 
have gone through her mind as she pondered 
her future. 

writing prompt revising tips

WRITING 14A Write an engaging 
story. ORAL AND WRITTEN 

CONVENTIONS 17 Understand the 
function of and use the conventions 
of academic language when 
speaking and writing.
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Consider the hummingbird for a long moment. A hummingbird’s heart beats ten 
times a second. A hummingbird’s heart is the size of a pencil eraser. A hummingbird’s 
heart is a lot of the hummingbird. Joyas voladoras, flying jewels, the first white explorers 
in the Americas called them, and the white men had never seen such creatures, for 
hummingbirds came into the world only in the Americas, nowhere else in the universe, 
more than three hundred species of them whirring and zooming and nectaring in 
hummer time zones nine times removed from ours, their hearts hammering faster than 
we could clearly hear if we pressed our elephantine ears to their infinitesimal chests.

Each one visits a thousand flowers a day. They can dive at sixty miles an hour. 
They can fly backward. They can fly more than five hundred miles without pausing to 
rest. But when they rest they come close to death: on frigid nights, or when they are 
starving, they retreat into torpor, their metabolic rate slowing to a fifteenth of their 
normal sleep rate, their hearts sludging nearly to a halt, barely beating, and if they are 
not soon warmed, if they do not soon find that which is sweet, their hearts grow cold, 
and they cease to be. Consider for a moment those hummingbirds who did not open 
their eyes again today, this very day, in the Americas: bearded helmetcrests and booted 
racket-tails, violet-tailed sylphs and violet-capped woodnymphs, crimson topazes and 
purple-crowned fairies, red-tailed comets and amethyst woodstars, rainbow-bearded 
thornbills and glittering-bellied emeralds, velvet-purple coronets and golden-bellied 
star-frontlets, fiery-tailed awlbills and Andean hillstars, spatuletails and pufflegs, each 
the most amazing thing you have never seen, each thunderous wild heart the size of 

an infant’s fingernail, each mad heart silent, a brilliant music stilled. a

10

20

Triplet Connection
In Kate Chopin’s short story, you saw how a lifetime can fit into the space of an 

hour. In “Joyas Voladoras,” you’ll read about the short life of the hummingbird 

and the remarkable heart that keeps the bird alive.

Brian Doyle

background  We are often fascinated with extremes in nature: minute, 

complex organisms that function at a high level of efficiency, as well as 

enormous animals that make us feel insignificant by comparison. In the 

following essay, Brian Doyle reflects on the tiny hummingbird and its incredibly 

fast heart. From the hummingbird, Doyle moves on to consider the blue whale 

and its absurdly large heart. Finally, he expands his subject to the properties 

of the heart that cannot be weighed or counted. Brian Doyle is the author of 

several books of essays, including The Wet Engine, a meditation on the heart.

a
 

theme

In lines 9–22, the writer’s 

tone—his attitude toward 

hummingbirds—provides 

clues to the theme of 

this message. How would 

you describe the writer’s 

tone in these lines? What 

message do you infer 

from this tone? Explain.
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b
 

Patterns of 

organization

In the first three 

paragraphs, this essay 

addresses a wide range 

of subjects related to the 

hummingbird—all of 

them organized around 

the writer’s repetition 

of the word heart. Why 

do you think the author 

chose this word as the 

organizing focus for his 

essay? Explain.

Hummingbirds, like all flying birds but more so, have incredible enormous 
immense ferocious metabolisms. To drive those metabolisms they have race car hearts 
that eat oxygen at an eye-popping rate. Their hearts are built of thinner, leaner fibers 
than ours. Their arteries are stiffer and more taut. They have more mitochondria in 
their heart muscles—anything to gulp more oxygen. Their hearts are stripped to the 
skin for the war against gravity and inertia, the mad search for food, the insane idea 
of flight. The price of their ambition is a life closer to death; they suffer more heart 
attacks and aneurysms and ruptures than any other living creature. It’s expensive to 
fly. You burn out. You fry the machine. You melt the engine. Every creature on earth 
has approximately two billion heartbeats to spend in a lifetime. You can spend them 
slowly, like a tortoise, and live to be two hundred years old, or you can spend them 

fast, like a hummingbird, and live to be two years old. b

The biggest heart in the world is inside the blue whale. It weighs more than seven 
tons. It’s as big as a room. It is a room, with four chambers. A child could walk  
around in it, head high, bending only to step through the valves. The valves are as big 

30
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as the swinging doors in a saloon. This house of a heart drives a creature a hundred 
feet long. When this creature is born it is twenty feet long and weighs four tons. It is 
waaaaay bigger than your car. It drinks a hundred gallons of milk from its mama every 
day and gains two hundred pounds a day, and when it is seven or eight years old it 
endures an unimaginable puberty and then it essentially disappears from human ken, 
for next to nothing is known of the mating habits, travel patterns, diet, social life, 
language, social structure, diseases, spirituality, wars, stories, despairs, and arts of the 
blue whale. There are perhaps ten thousand blue whales in the world, living in every 
ocean on earth, and of the largest mammal who ever lived we know nearly nothing. 
But we know this: the animals with the largest hearts in the world generally travel 
in pairs, and their penetrating moaning cries, their piercing yearning tongue, can be 
heard underwater for miles and miles. c

Mammals and birds have hearts with four chambers. Reptiles and turtles have 
hearts with three chambers. Fish have hearts with two chambers. Insects and mollusks 
have hearts with one chamber. Worms have hearts with one chamber, although they 
may have as many as eleven single-chambered hearts. Unicellular bacteria have no 
hearts at all; but even they have fluid eternally in motion, washing from one side of 
the cell to the other, swirling and whirling. No living being is without interior liquid 
motion. We all churn inside.

So much held in a heart in a lifetime. So much held in a heart in a day, an hour, a 
moment. We are utterly open with no one, in the end—not mother and father, not 
wife or husband, not lover, not child, not friend. We open windows to each but we 
live alone in the house of the heart. Perhaps we must. Perhaps we could not bear to 
be so naked for fear of a constantly harrowed heart. When young we think there will 
come one person who will savor and sustain us always; when we are older we know 
this is the dream of a child, that all hearts finally are bruised and scarred, scored and 
torn, repaired by time and will, patched by force of character, yet fragile and rickety 
forevermore, no matter how ferocious the defense and how many bricks you bring 
to the wall. You can brick up your heart as stout and tight and hard and cold and 
impregnable as you possibly can and down it comes in an instant, felled by a woman’s 
second glance, a child’s apple breath, the shatter of glass in the road, the words “I 
have something to tell you”, a cat with a broken spine dragging itself into the forest 
to die, the brush of your mother’s papery ancient hand in the thicket of your hair, the 
memory of your father’s voice early in the morning echoing from the kitchen where 
he is making pancakes for his children. m d
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d
 

theme

The first two sentences 

of Doyle’s last paragraph 

have the same beginning: 

“So much held in a heart.” 

What message do you 

think the author wants 

to convey to you in this 

statement? Explain.

c
 

Patterns of 

organization

After three paragraphs 

about the hummingbird, 

in line 35 Brian Doyle 

changes the subject and 

writes about the blue 

whale. Reread lines 35–49. 

Then explain why you 

think Doyle included this 

paragraph in the essay.
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Triplet Connection
In this triplet you have studied a short story about sudden news and sudden 

death, as well as an essay about the hearts of hummingbirds and other 

creatures. Now you will examine Calvin and Hobbes, a popular cartoon strip by 

Bill Watterson. As you study each frame and read the dialogue, think about how 

the images and words work together to convey meaning. Then, respond to the 

questions alongside the cartoon, citing evidence to support your answers.

1. ANALYZE

Examine the first two 

frames of the cartoon. 

How do the words and 

the cartoonist’s drawings 

work together to convey a 

theme?  

2. INTERPRET

Examine the last frame in 

this cartoon strip, paying 

special attention to facial 

expressions and the night 

sky behind Calvin and 

Hobbes. What purpose 

does the cartoonist 

achieve with this image? 

Why do you think he 

closes the strip without 

words?

 calvin and hobbes 793

READING 12A Evaluate how 
messages presented in media 
reflect social and cultural views 
in ways different from traditional 
texts. 12B Evaluate the interactions 
of different techniques used in 
multilayered media.



After Reading

Comprehension
 1. Recall What happens to hummingbirds when they are cold or starving?

 2. Explain Why do hummingbirds have such a short life cycle?

Literary Analysis

 3. Analyze Theme Describe the writer’s tone in the last paragraph of the essay 

and explain how the tone conveys the essay’s theme. Support your answer 

with evidence from the essay.

 4. Analyze Patterns of Organization How does the writer keep this essay 

focused and organized, even when he changes the subject? Explain your 

answer.

 5. Analyze Metaphor What do you think Doyle means by the line, “we live 

alone in the house of the heart” (lines 59–60)? Cite evidence from the essay 

to support your answer.

 6. Analyze Diction What effect does the writer achieve by using ornate, 

elaborate language?

 7. Evaluate Imagery How does Doyle’s use of imagery, or language that appeals 

to the senses, enhance the effectiveness of this essay? Cite examples in your 

response.

Comparing Themes Across Genres
 8. Analyze Theme What message about life does Brian Doyle’s essay share with 

Kate Chopin’s “The Story of an Hour”? Cite evidence from both the essay and 

the story to support your answer.

Do all cages have bars?

In “Joyas Voladoras,” Brian Doyle celebrates the heart as an organ and the 

heart as a metaphor for much, much more. How are human beings both 

restricted and made free by the heart? Support your response with evidence 

from Doyle’s essay. 

794 unit 4: regionalism and naturalism

READING 2 Analyze theme 
and genre in different cultural, 
historical, and contemporary 
contexts. 2A Analyze the way 
in which the theme or meaning 
of a selection represents a view 
or comment on the human 
condition. 9C Make and defend 
subtle inferences and complex 
conclusions about the ideas in 
text and their organizational 
patterns. 9D Synthesize ideas 
and make logical connections 
between and among multiple texts 
representing similar or different 
genres and support those findings 
with textual evidence.



Triplet Study: Texas Assessment PracticeTriplet Study: Texas Assessment Practice

On Texas assessments you are expected to make inferences as you read. Practice this skill 

as you respond to the short-answer question below. Be sure to follow the steps outlined 

to the right of the question.

 strategies in action

1. Make a list of words that describe Mrs. 
Mallard’s state of mind during the time she 
spends alone after hearing that her husband 
has died in a train accident.

2. In light of your list, why do you think Mrs. 
Mallard cries out when she discovers that 
her husband is alive?

3. Identify the mistake the doctors make 
when they explain why Mrs. Mallard 
dies. The dramatic irony that lies in their 
misunderstanding is a clue to the theme.

This story closes with an instance of 
dramatic irony.  Irony always involves a 
contrast between appearance and reality. 
Dramatic irony occurs when readers know 
more about something in a story than the 
characters know. What is the dramatic irony 
that closes this story and how does it express 
the author’s theme?

Texas Assessment Practice: Short Answer

literary selection: “the story of an hour”

On Texas assessments you are expected to read carefully and answer questions that focus 

on particular passages from a text selection. To strengthen your close-reading skills, read 

the short-answer question at left below and practice the strategies suggested at right.

On Texas assessments you will need to identify thematic connections between literary 

and expository texts. Practice this valuable skill by responding to the short-answer 

question at left below and using the strategies provided at right.

 strategies in action

1. Closely reread the paragraph, looking for 
clues to Doyle’s purpose in the descriptions 
themselves.

2. Look for a message from the writer in the 
paragraph’s opening or closing sentence. 

In the second-to-last paragraph of this essay, 
what purpose does the writer achieve by 
describing the hearts of numerous kinds of 
animals?

 strategies in action

1. Doyle explicitly discusses the heart 
throughout. Briefly write what “heart” 
means to him.

2. Identify something in Mrs. Mallard’s heart 
and life that resembles your answer to 
number 1.

How do the authors of both “The Story of an 
Hour” and “Joyas Voladoras” use the heart as a 
metaphor?

expository selection: “joyas voladoras” 

literary and expository crossover uestion

 the story of an hour / joyas voladoras / calvin and hobbes 795




